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intellectual auto})iogi‘aphy, personal narrative, politicai/cuiturai

analysis, spirituai journai, 1itcrary lqistory, and poetry.

CurTis WILKIE was a reporter for the
Clarksdale Press Register in his home

state of Mississippi (1uring the 1960s

and then served as a national and ioreign
corresponcient for the Boston Globe for 26
years. He is coautiior, with Jim IVicDougal,
of Arkansas Misclzicﬁ The Birth ofa National
Scandal and author of Dixie: A Personal Oc]yssey tlwouglz Lvents

that S/qapea’ the Modern South. Wilkie holds the Keﬂy Gene Cook
Chair of Journalism at the University of Mississippi. In 2005

he received a special award for excellence in nonfiction from the

Fe“owsliip of Southern Writers.

STEVE YARBROUGH, a native of the
Mississippi Delta town of Indianola, has
taugiit at California State Univcrsity,
Fresno since 1988. He was 1999-2000
Visiting Grisham Writer at the University
of i\iississippi, where he earned BA and
MA degrees in Engiish. He has written four
novels—The Oxygen Man, Visible Spirits, Prisoners o][ War, and
The End of Ca/ifornia—ancl three story collections.

J. PEDER ZANE is the book review editor
and books columnist for the News and
Observer in Raleigh, North Carolina. His
column has won several national 1ionors,
inciu(iing the Distinguishe(i Writing Award
for Commentary from the American Society
of Newspaper Editors. He contributed to
and edited the essay collection Remarkable Reads: 34 Whiters
and Their Adventures in Reading and is editor of The pr Ten:
Writers Pick Their Favorite Books. He serves on the Board of the
National Book Critics Circle.

JOYCE ZONANA is the author of Dream
Homes: From Cairo to Katrina, an Exile’s
Journey. She earned her BA at Brooleiyn
Coiiege and her PhD in Englisll literature

at the University of Pcnnsylvania, going on

to teach at the University of Oklahoma,
8 the University of New Orleans, Rowan

Universi’ty, and Borougl'i of Manhattan Community College

at the City University of New York. Her teaciiing and research

interests have included Victorian literature, feminist tlieory and

women'’s literary 1iistory, postcoionial literature and tiieory, and

autolaiograpl'iy.

The first poetry is always written against the wind }Jy sailors and
farmers who sing with the wind in their tecth.

The second poetry is written i)y scholars and wine drinkers who
have learned to know a goozi thing.

The third poetry is sometimes never written but when it is, it’s i)y
those who have 1)roug}1t nature and art togetlier into one tliing.

The (iuty of the poet is to give words to the bells.

— Walter Anderson
Epic Poetry approaches life itself.
— Walter Anderson
. every moment, each cliscovery.
Isa part of the iieaveniy music,
If my ears were i(unctioning properiy
I would hear not just the wind in the grass.
The two or three different riiytlims of insects,
The piping of a frog, the call of a niglitjar,
But an orclerly and recognizal)le 1iarmony
Which might or migl'it not have been written.
— Walter Anderson

Poets walk with webbed feet when it rains and talk with the frogs.
— Walter Anderson

Don Quixote and Sancho Fanza, c. 1941
Ink on paper, 11 x 8.5 inches

The Famiiy of Walter Anderson

One of more than two thousand (irawings referring to Anderson’s
favorite book. Around 1940, Anderson chan to stu(ly Spanish
so that he could read Miguel de Cervantes’s novel in the original

and also translate a history of art—Summa Arz‘is——by the
Spaniard José Pijoan.
—from The Art of Walter Anderson, edited i)y Patricia Pinson
(University Press of Mississippi, 2003)
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Hamlet and Beyond: Literature tlzrougll the Eyes o][ Walter Anderson
Exhibition at the Walter Anderson Museum of Art

February 3-May 13, 2001

An Introduction to the Exhibition

l)y Mary Anderson Piclzard, daughter of Walter Anderson

Hamlet and [))eyomj reveals the
Cxtraur(linary role of books in

the life work of Walter Anderson.
Literature inspircd more than a third
of his art in (lmwing‘s, watcrco]ors,
\\'oodcar\'in;, pottery, and linoleum
block prints.

S]lips from \Ti]zing la]es,
(lrag'ons, witches and giants of
{(»Hzlnrc, stories of the New Orleans
street prmnptc(l many of the ({rawings
of his childhood. Early woodcarvings
feature fierce pirates, staunch hcrocs,
and all the stories of the saints.

Greek and Roman my’tlls and
epics of adventure were su])jccts for
the decoration of Shearwater pots.

A p]anier carries a bas-relief of a
battle from The Ifiad. Bacchante
dancers (a priestess or follower of the

(‘10(1 Bacc]nls) \Vl‘it}lC aroun(l a vase.

Androcles and the Lion embrace
on utilitarian bookends. The story of the past, American
Indians and carly white settlers and their lives inspircd his
WPA murals.

Stories from his own full life experience, from his
voracious consuming of luool\’s, or from his exuberant
imagination fed the fountain of his creativity no less freely
than the images from the natural world for which he is best
known. Anderson’s passions for literature and the natural
world are meshed and interwoven in his art. Concise]y and
poc‘cica“y he wrote:

The form (nature) is /7cre,‘ The stories are told. Realize it

and them like a succession ofﬂawcrs opening.

Like ]oscpl] Camp]ﬁcu, Anderson must have believed
it the (111ty of the artist to retell the mytlls of universal
meaning for modern man. In the 1940s he created a
series of linoleum block prints meant for the decoration of
homes. The hand printcd and individua“y painte(] pancls
were offered to the pu]ﬁlic at one dollar a foot. Tlley are
visions of the Gulf Coast world and stories from the vast
arulletypa] store of {ouelorc, my‘c}l, and fairytale.

An alplm])et, rich in decorative and ]itcrary a“usions,
and blocks of classic nursery rl]ymcs were made for
Anderson’s own children as was Robinson. This Pleasant f[istory ofan
Unusual Cat has a poignancy born of the artist’s experience ofa year
in New York as an impoverished outsi(ler, a student at the art institute,
1011::'ing to be a part of the g‘lamorous Warmtll, music, and excitement of
New York art world.

The 99 (lrawings from S]lalzespeareys Hamlet are a tiny fraction of
thousands of illustrative (lrawings that Anderson ]wgan in the 1940s at
Oldfields. He had joine(] his wife and children there after a prolongc(l

]WCl‘iO(l O{ mcnta] i]llleSS. l)erllaps t]wse drawings were ]’)orn (7{: J[llC

inactivity of conva]escence, the comparative isolation of Ol(lficlds, and
the restless ]ongings of an adventurous spirit confined ])y demands of
ramily 1iving and a lack of financial means, but uertainly tlley represent a
fascinating facet of Anderson’s gi{‘ks.

Never necding more than a few hours sleep, Anderson
would read at nigllt at the dining room table. As he turned
pages with his left hand, his rigllt hand flew, setting down
the images his fertile mind pro(luce(l in response to the
words he read. His wife was unwilling that they be called
illustrations. These illustrative (1rawings were translations
of the written word into the languagc of Anderson’s vision.
These were “realizations” in the most immediate sense;
direct communication between left (verlval) and rig‘llt
(visua]) brain.

The Hamlet &rawings are late examples of the genre
per]mps created in Ocean Springs after Anderson returned
to live alone at his Shearwater cottage. Tlley have the sure
(1cxterity of long experience, seem to have heen drawn with
fountain pen rather than the earlier dip pen, and incorporate
in their content—in wall hangings and decorative pane]s—
many of the patterns from the mid and late 1940s block
prints, birds and fish and repetitive borders.

Anderson called himself a dramatic painter. Fascinated

its real

]’)y the theatre and })y the power of the theatrical
drama as well as its exaggerations—the artist sees Hamlet
as the play it is. Deli]’)crately he
stages the scenes, changing sets
appropriately and revels in the
dramatic gesture. Sometimes the
Jrawings seem to indicate a sense of
humor that detracts from the trage(ly
of the story. The Hamlet character
has inspired in actors of the finest
reputation the very “strutting and
fretting” which Sllalzespeare ({eplored
and Anderson’s Hamlet sometimes
looks like a “poor player”

Various Anderson enthusiasms,
his interest in natural phcnomcna
attendant on human events, in
costume, in fcncing, in the mystique
and manners of the medieval court,
are reflected in these witty, o])jcctive
(lrawings.

Anderson was no stranger to
those human experiences of sorrow,
R ——oss, betrayal, injustice, doubt,
and in(]ecision, which drive poor Hamlet to his doom. A sulojective
identification with Hamlet could have been an emotional trap, leaving the
artist enmeshed in “the pale cast of thougl'xt” in which “conscience does
make cowards of us all.” Instead, the artist maintains the o})jective stance

of audience })eyond the proscenium. His Hamlet is an actor playing a part.

For cig/’lt samp/es a/[Ana’erson 's art from the eszilJition, visit the Web site o}[
the Walter Ana]ersan Museum ofArt in Ocean Sprfngs, NIississfppi:

WWW. waltcrandersonmuseum .org/[ramcsct2 htm.




An ESSay for the Oxfor(l Conference for the Boolz

A Meditation on the Walter Anderson and World Literature Exhibition

]3y JOl’lI‘l Anderson

lnitia”y [ was confused 17y the decision to honor my father at the Oxford
Conference for the Book. While it is true that he did quite a bit of writing,
drew illustrations for many ]wo]zs, and was ccrtainly a voracious reader, he
was primari]y a visual artist. So it seemed strange to me to dedicate the
conference to him when there are so many talented writers who deserve

to be honored in this way. However, after hcaring‘ the confidence and
enthusiasm in Ann Abadie’s voice, I became interested in cxploring’ the
connections between my father’s art and world literature.

F ortmtou:lv\, Lx]n]nhmh of Eudora \Yclty s p]lolograplls have rcccntly
llclpo(l to clarir_v an essential link between visual and verbal art. By
(lcmonstrating that she saw elements of life that others did not and was
capalv]e of rcvcaling her perspective tllrougll pictures as well as wonls, these
exhibitions shed ligllt upon the un(lerlyingj nature of literature. Whether
she was Ioo]eing‘ tllrougll the lens of a camera or the lens of a writer’s
eye, a passionate love of life gave her a perspective that created art. This
“artistic vision” nlistinguislw(l her as a visual artist as well as a writer and
connected the literature that she pm(luccd to other forms of creativity. For
]wr, writing and pllotograplly were apparcntly mcrcly different channels of
the same river. That river of creativity was the source of her vision. She
did not have creative vision because she was a writer. She was a writer, and
a plmtograplwr, because she had creative vision. By (lenumstrating that
artistic vision forms the foundation for both written and visual art she
made it much easier to understand w]ly the Oxford Conference for the
Book migllt choose to honor a visual artist. By (1oing‘ so the conference
has ignore(l artificial boundaries between different (lisciplincs and drawn
attention to a natural rclationship that ])ringjs all art togctllcr.

This I’L‘lﬂtiullsllip has been demonstrated in my father’s work as well
as in Eudora \Y'o]ty’s. Altllougll he was primarily a visual artist, when
he turned his vision toward the written wor(l, the result often reflected a
creative perspective. The backs of his paintings were sometimes covered
with o]vscrvations, poems, and aplwrisms. He a]so wrote children’s stories,
CSSa}'S, ﬂll(] jUUl’lldlS or “l()gs‘” SOIIIC (){ 11i5 IIOI"H Islall(l log's lla\’C c‘lCtLlﬂ“y
(lcvulopcd a {olluwing of avid rcadcrs, and a collection of journals from
travels to other destinations has been compilcd for pu])]ication in 20009.
His writing, informal as it was, carried the wcight of truth and the poetry

of simp]icity. Our hearts were touched when he wrote, What could be more
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NIa/agigi the Enchanter

delectable than to c/imlv a new blade ofgrass, with the dew still on it, and
spcm] the morning swinging in the wind. We found ourselves yearning fora
simp]cr form of existence and were cmpowere(l l)y the realization that we
too could look t]n'oug]l the eyes of a frog just 1)y slliﬂing our perspective
sliglltly. When he wrote about how a hird taleing ﬂig]ﬁ could affect him,
his words prmridcd a more pitlly philosophical insight. The Z?iralﬂfes and in
that fraction O][d ][raction o][a second man and the bird are real. He is not on/y
King, he is man. He is not on/y man he is the on/y man and that is the on/y
bird. Every fcal‘l)cr, every maré, every part of the pattern o][ its fcat/aars is real
am! /70, man, exists am] }ze is a/most as wonderﬁtlas t/qc fin‘ng }10 sees.

Most of my father’s writing has not been pu]vlishcd. However, two
passages from his off-the-island logs provi(lc a “feel” for the inner vision that
coursed ’tllrougll his writing as well as his paintings and (lrawing‘s. These
logs are the rouglwst form of writing that he did. T]wy were just notes to his
famil a})out where he was and what he was (10in; on a paxtiullar (lav When
he rca(l them to us he gcncrall added t]nngs from his memory to pmwdc
a more Lomplctc account of his experiences. These rough notes seemed to
serve mcrcly as aids to 11011) him remember. But his perspective was part
of evu’yl]ling that he (li(l SO tllw carry a sense of the placc from which he
looked and a ru,lm for who he was. Ilw first of these passages is taken from

a waﬂemg and camping trip tluough the woods of Mi ississippi.

1 Zrui/z‘ a firc l‘]ﬂcre and ate lunch. I was on tlw point Qf/eauing
when a strange and secret f/w'ng Zrappcncd. 1fc/t I needed a sign
that the birds still loved me and so [ t/muglrt i][on/y one ofyou will
come a little closer I will know and at once a hermit thrush came
and sat on a stump a ][ew fcet fmm me and a waoa/pcc/ccr with a
red head came and lit on a trunk and put its head into the hole.
Then 1 sua’dcn/y knew the meaning of/ove, amffe/t “my love has
come to me.” And knew that love meant ]mu'ng ~0mct/7inq to love,
and not Zmnq /awa’. No amount of Z)unq loved could passzb/j give

understanc/mg in the same way.




1 /cft there and crossed
an open fie/a], still
up/i][ted, and a falv/e
came to me. The little
animals and birds T
had just seen had all
been at the cruc{/’yr’ng
0][ Christ.

Yes said the thrush

I was tlzerc analﬂcw
out of God’s lzair, and
the roman soldiers

were terri][iea[, and |
was there said the
wooc[pec/eer and put my
head into God'’s side

to get my red lzeaa[,
and we were there and
had taken rcfuge in his
c/othes, said the other
little birds and animals.

]7’10 ROWILJTIS near/y ran away wlzen we came out.

Then I walked on and sua/c/cn/y a f/ocL" of meadowlarks ][/cw up
from zma’cr my ][ccz‘ and 1 was startled and had Zmre/y recovered
fmm tlmm when a rabbit ran out f’rom under my feet and [
t}muglﬁ, 1 too, am a Roman.

The second passage is from his 1og of a trip to China. All of his
I)elongings had been stolen 1(ollowing a confrontation with armed men.
So he had retraced his steps to a town visited earlier. There some kind
friends had provi(le(‘l him with a room for the nigllt. In his journal a
surreal collection of verbal images captures the ambiance of an evening

spent in a mysterious country far from home.
In my new room | have a wide ga//ery which overlooks the river.

The nig/ﬂ‘ was warm and [ took numerous sponge [Jaz‘l)s and sat

in an armchair on the ga//ery.

]mmcdfal‘e/y n front is the enclosure or compauna’; outside its
walls is the street with

a walk and stone mi/ing
between it and the river.
Below is the abyss, the
gu/f: 0][ the river itsc/][ with
static /iglzts ofanclzored
lmats, moveing [sic] /igllts
ofan occasional restless
spirit, see]eing a Jiﬁ[ercnt
ancl}arage and the vertical
rcﬂections of/iglzts on the

shore.

Then comes the far

shore with its strings o][
c/imbing /ig/ﬁs, its a]fﬁ[crent
combinations af/iglzts all
arrangec{ as f][ to arouse
the curiosity of the observer
on the opposite bank—a

;f

sort ofm'sua/ tug of war, cach side trying to pu// the other into the

water lay curiosity.

It is very still A/tizouglz the gracefu/ tree just chyonc/ the pi//ar o][
the house has its leaves stirred occasiana//y l)y a breeze, it is all
very still.

The procession ofpeop/e, passing outside the gate their l‘a/]eing,
the c/icking a/[ the wooden soles oftlwir shoes on the roaa’, is
a]imuena]o, has been dimuendo for about two hours. The peop/c

pass, their bodies visible in white clothes in the moon/igl1t their
feet inw’si[)/e*groups moveing [sic] in opposite directions seem to

pass thru each other without lma'i/y resistance.

From the river, the alvyss, comes the vibration ofa gong, it is
taken up Ly every ﬂat surfacc it reaches. The moonlit nig/fzf is
ﬁ//ec[ with its vibrations, it becomes part a][ the moon/ig}zf and the
fixed /igln.‘s swim in it as 1'fit were a new element. The gu/][is fz//ed
with ﬁglzt and sound.

And yet, with flzouglzt, [ am conscious (ana] the deliberate chosen
sentences fmm the next rooflw/p me) that all a][ this is epkcmera/

and zjcpena’s ][or its cﬁ[ect ana[, perlzaps, far its existence, upon the
dark and solid cohumns of the house in which I sit.

The same river that flowed tl'lrougll Eudora Weltyys life and gave her
pllotograplls relevance seems to have flowed tllrough my father’s life and
given his words some poetry. However, he was not a writer and certainly
would have been shocked l)y any suggestion that he migh’c have been one.
He lecpt his art ﬁrmly anchored between the solid pillars of the house in
which he sat. In terms of his appreciation for literature those dark and
solid columns were often drawn in India ink. Approximatc]y one third of
his art is devoted to illustrations and responses to books and poems.

My father was unquestiona})ly a lover of literature. He loved to
watch a good writer take images from life and shape them into words.
By converting those words back into images he was expressing his
appreciation and completing a creative circle that validated the author’s
efforts. By drawing these illustrations he unc].oul)te(ﬂy enhanced
his rca(ling experience, malzing it a more active process in which he
playcd a vital role. But thinlzing of his illustrations ouly as evidence
of appreciation may be a sllortsightc& approacll. There is also a more
practical element to them. He knew that some people respond more
strongly to t]noughts and concepts while others think primarily in
terms of images. So it was only common sense for him to suspect that
increasing the number and qua]ity of illustrations in a book would make
that book more appealing to those who pre{er images. It also migllt
enhance the experience of reading for those whose imagery was limited.
The numbers of his illustrative (lrawings suggest that he was consi(lering
books with illustrations for every page. The time that he spent care[u“y
printing out the passages that he chose to illustrate supports this
conclusion. The (1rawings for Rolvinson, a book that he wrote and
illustrated in this manner, provide a good example of this process carried
to complction, He may actua]ly have been imagining litllograpllic
editions of the books he illustrated. Ironicaﬂy, cllanges in printing
tecluﬁques have rccently made such an idea much more practical just at
a time when Hurricane Katrina has (Iestroye({ SO many of his (lrawings
that it would be impossi])le to fu“y reconstruct his efforts now. But it is
an intriguing concept. Per}laps the drawings and block prints that have
been placecl ina travcling exhibition as a result of this conference will
inspire some future artist to realize his dream of the per[ec’t partnersllip

between the visual and ]iterary arts.
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The Sixteentii Qxiorci Conierence ior the Book

celebrates the life and iegacy of
Mississippi Gulf Coast artist, author, and naturalist

Walter Ing’lis Anderson (1903-1965)

Autiiors, scl’ioiars, and iamiiy members will gatiier in Oxford on March
26, 2009, to talk about Niississippi Gulf Coast artist Walter Anclerson,
iocusing on the extraor(iinary role of books in his life and work. The
2001 exhibition Hamlet and Beyond: Literature througlz the Eyes of
Walter Anderson revealed that literature inspireci more than a third of
his art in Lirawings, waterco]ors, wooclcarving, pottery, and block prints.
Anderson was a proiiﬁc writer as well as a proiiiic visual artist, but fewer
than one fourth of his iogi)ooies, and oniy a small part of his other
writings, have been pui)iisiiecl.

The conference will call attention to Anderson’s grapiiic art
and writings, which were little known (iuring his lifetime but have
been increasingiy appreciatcti worldwide since 1991, when the Walter
Anderson Museum of Art openeci in Qcean Springs, and 2003,
when a traveling exiiii')ition, cataiog, i)iograpily, and several events
commemorated the centennial of his birth. The puijiication of a
small iibrary of Anderson hooks i)y the University Press of Mississippi
i)eginning in the 1980s has also enhanced his reputation. In
conjunction with the conference the JiE3D) Williams Lii)rary is sponsoring
Walter Anderson and World Literature, an exhibition curated i)y the artist’s
son Joiin Anclerson, and the Department of Theatre Arts is presenting
The Passions o][ Walter Anderson, cirawing from the artist’s ietters, travel
iogs, and stories to celebrate his iegacy and the proioun(i inspiration his

work provicies artists and lovers of artistic creations.

“Hamlet and Beyonc] reveals the extraor(iinary role of books in the life
work of Walter Anderson. Literature inspire(i more than a third of his
art in (irawings, watercoiors, wooticarving, pottery, and linoleum block
prints. .. . The 99 (irawings from Silaieespeare's Hamlet are a tiny
fraction of thousands of illustrative (irawings that Anderson i)egan in the
1940s at Oldfields.”

—from Mary Anderson Pickard’s introduction to Hamlet and Beyonc[:
Literature tlzrouglr the Eyes a][ Walter Anderson (2001)

“Along with thousands of paintings, sculptures, block prints, and
writings, Walter Anderson . .
illustrations of scenes from Don Quixote, Paradise Lost, Pope’s ]/iaa[,

. created over 9,500 pen—ancl—inie

anti Buliinciiys Legends 0][ Cllar/emagne. HC aiso C].I‘CW inspiration irom
SuCh sources as Paraa’ise Regaineal, Temora irom TZze Poems 0][ Ossfan,

The Rime aftlze Ancient Mariner, Alice in ‘Vona’er/and, and Darwin’s The
Voyage af the Beag/e.”

—{from Illustrations a/[Epic and Voyage, edited i)y Re(i(iing S. Sugg Jr.
(University Press of Mississippi, 2000)

Walter Anderson “is Mississippi’s greatest artist . . . [anci] was also a poet
and a writer who a’ttempteci to interpret the natural world of the Gulf
Coast. . . . At his death 82 volumes of his journais were discovered. The
Horn Island Logs a][ Walter ]ng/is Anderson (1973) contains portions

of these journais, mostiy written on Horn Island. A revised edition
was pui)iisiieci in 1985; both were edited i)y Rec].(iing Sugg Jr."—ifrom
Yburing Literary Mississippi Ly Patti Carr Black and Marion Barnwell
(University Press of Mississippi, 2002)

The Magic Carpet and Other Tales retold i)y Ellen Dougias with
illustrations of Walter Anderson offers 20 stories from world literature
and 24 reprotiuctions of the artist’s linoleum block prints of tremendous
size (18 inches x 6 {eet) and hand colored ioy his niece Adele Anderson
Lawton. “Here for a wide range of readers Dougias recounts iairy tales,
classical stories, mytiris, and adventure stories that inspire(i Anderson to
create these enchanting pictures.” (University Press of Mississippi, 1987)

Robinson: The Pleasant History o][an Unusual Cat, written and
illustrated Ly Walter An(ierson, is “an enci'ianting story for both children
and adults about a stray cat transformed i')y a saucer of magicai milk into

a musical prociigy who periorms at Carnegie Hall.”
(University Press of Mississippi, 1982)

The Walter Anderson Project

The Walter Anderson Project is a periormance event in honor of the
life and work of one of the finest and most proiiiic artists of the 20th
century. Conceive(i, pro(iuce(i, and periorme(i ijy iacuity and students
of the Department of Theatre Arts, the Lott Lea(iersilip Institute, and
some members of the Ole Miss Forensics Team, this piece celebrates
Anderson’s work tiirougii dance, music, movement, and, most
impor’cantiy, his own words. The title of the performance is The Passions
of Walter Anderson. Tiirougii Anderson’s ietters, travel iogs, and stories,
we celebrate not oniy his art but the proiounci inspiration his work
provi(ies us as artists.

Please join us in Meek Auditorium for this unique event. We are
honored to share it with you at 7:30 p.m. on Fri(iay and Satur(iay,
March 27 and 28, with a speciai Sun(iay matinee at 2:00 p.m. on
March 29.Tickets are generai seating and are free; tiiey can be reserved
at the UM Box Office. The UM Box Office will also accept donations
to be given to the Walter Anderson Restoration Project, which is Worizing
to restore Anderson’s artwork that was (iamageci in Hurricane Katrina.

Rhona Justice—Maiioy
Chair and Professor of Theatre Arts
The University of Mississippi

University of Mississippi (UM) Box Office
Telephone: 662-915-7411
Web: www.olemiss.edu/depts/tickets/

Wave Border, WIA
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Schedule o][ Fvents

THURSDAY, MARCH 26

Tllurstlay's luncheon program will be at the J()llll Davis Williams

Li]n‘ary on the University campus; all other program sessions
on T]]uri(lay will be at the Lyric Tlleatre, located at 1006 Van

BHICI] ;X\’Clllle, two ]31()0125 west O{: the QX[()}’,‘(l Square,

10:00 a.m.

11:30 a.m.

1:30 p.m.

2:30 p.m.

3:30 p.m.

Registration Begins: Barnard Qlﬁscrvatory
Registration will be held at Barnard
Observatory on Thursday, March 26, from
10:00 a.m. until noon. Thereafter, registration
materials will be available at the various

meeting sites.

Exhibition

Walter Anderson and World Literature
]ohn Anderson, curator

]enni£er For(l, moderator

“The Landscape of Story”

Patricia Pinson

Lunch hosted ])y Ju]ia Rl]oles, Dean of
University Libraries

]()1’111 Davis Williams Li]ﬁrary
Welcome: Richard Howorth, Mayor

“And \Wisclom Is a Buttcnqyy:
The Travels of Walter Anderson”
Esther Sparlzs, moderator

Cllristopller Maurer

“Bringing Walter Anderson to the World”
William Dunlap, moderator
Patti Carr B]ac]z, Secetha Srinivasan

“Living with Walter Anderson:
His Children Spcale Out”
J()Annc Prichar(l Morris, moderator

Bill /\nderson, ]ohn An(lerson, Leif Amlerson,
Mary Anderson Pickard

600 p.-m.

7:00 p.m.

Thacker Mountain Radio

Jim Dees, host

David Maraniss, guest author

The Yalobushwhackers, house band
JOSCpl’l Decosimo, Rachel Goodrick,

visiting musicians

Dinner with the Spealzers

Barksdale-Isom Place (Reservations Required)

FRIDAY, MARCH 27

Program sessions on Fri(lay morning will be at Fulton Chapcl on

the University campus; all program sessions on Fri(].ay afternoon
will be at the Lyric Theatre, located at 1006 Van Buren Avenue,
two blocks west of the Oxford Squarc. The 5 and 7 o’clock
programs will be at Off Square Books.

9:00 a.m.

1030 a.m.

NOOH

1:30 p.m.

2:30 p.m.

3:00 p.m.

Literature for Young Readers 1
Rosemary O]iphant—lnglmm, moderator
ReadingS/Remarks: Trenton Lee Stewart

“The Endangercd Species:
Readers T()(lay and Tomorrow”
Elaine H. Scott, moderator
Jay Asher, Claiborne Barksdale,

Pamela Pri(lgcn, Trenton Lee Stewart
Lunch - on your own

Poetry: Rcadings and Remarks in Celebration
of National Poetry Month

Ann Fishcr—Wirth, moderator

Camille Dungy, James Kimbrell

Eudora We]ty’s Collected Stories
100th Birtllclay Celebration
Pearl I\ﬁcHaney, moderator
Peggy Whitman Prenshaw

Trenton Lee Stewart and Jay Asher
Book Signing at Square Books Jr.




3:30 p.m. “Portraying Politicians”
Curtis W'Tiﬂeic, moderator
Hoclcling Carter 111, David Maraniss,

]ulia Reed

Promoting Books and Authors
Lyn(la M. and James V. O’Connor

5:00 p.m.

7:00 p.m. Open Mike: Poetry & Fiction Jam

Alicia Casey, Corinna McClanahan

SATURDAY, MARCH 28
Program sessions on Saturday will be at the Nutt Auditorium on
University Avenue.

9:00 a.m. Literature for Young l'\)eaders 2
Susan Plliuips, moderator
l\’ca(lings/Rcmarlzs: Jay Asher
10:00 a.m.  “Whkiting after Katrina”

Ted an]}y, moderator

Emily Clark, Jerry W. Ward Jr., Joyce Zonana
11:00 p.m. Readings and Remarks

Jesse Scott, moderator

Major ]aclzson, Deborah ]ollnson

NOOI] LUDC}I — Oon your own

2:00 p.m. “Reviewing Books in Cyl)crspacc”

J. Peder Zane, moderator

John Freeman, Haven Kimmel, Lydia Millet
3:00 p.m. Rea(lings and Remarks

Lyn Rol)erts, moderator

Jacle Pendarvis, ]'ohn Pritchard,
Steve Yar])rough

4:00 p.m. “News, Novels, and the Sport of Books”
Richard Howorth, moderator

Leonard Downie Jr., JO}ID Freeman,
Terry McDonell
6:00 p.m. Marathon Book Signing and Party
Cele})rating Granta & Square Books:
30 Years of American Literature
Off Square Books
Square Books staff celebrates its 30th year of
})ooleseuing in Oxford ’througlluut the year, and
now encourages you to join our modest but
proud festivity as we llelp salute the 30th year
of pulﬁlishing for Granta, the groun(”n‘ealzing
1itemry journa] })egun in Calnl)ri(lge, Englan(l,
in Scpteml)cr, 1979—the same month Square

B()OLES ()pCDGL{. ItyS W()n(lel{ul to })C Ollly 30!

“Promoting Your Book and Yourself”
Worlzsllop and Individual Consultations

Lyn(la and James O’Connor, who operate a husband-and-wife
pu])]ic relations firm in Chicago, in addition to lca(ling' the
worlzsllop titled “Promoting Your Book and Yourself” on Friday
afternoon, have offered to schedule individual meetings with
conference registrants. To schedule an appointment, sign up at

the registration desk or give one of them a call: Lyndays number

is 847-863-5017. Jim’s is 847-863-3501.

16 Kill a Moc[eingl)ird

l)y Harper Lee and dramatized loy Cl’u‘istopller Sergel

\Y’e({nesday, March 2575aturday, March 28, at 8:00 p.m.
Sun(lay, March 29, at 2:00 p.m.
Fulton Cllapel

Special Matinee for Local Schools
T]lursclay, March 2(), at 10:00 a.m.

Slmwing the segregated South SR
of 1930s Alabama t]n‘ougll rrosente
the eyes of Scout Finch, one \

of American literature’s most
beloved cllaracters, this is a
story about prcju(lice and the
courage and character of those
who rise above it.

«

. a classic of moral

Fulton
Chapel |

to kill

complexity and an en(“essly
renewable fund of wisdom
about the nature of human

(lecency. i 77_'1.}770

University of Mississippi

(UM) Box Office

Telephone: 662-915-7411.

Web: www.olemiss.edu/depts/tickets/

Thacker Mountain Radio

The Yalobushwackers is Thacker Mountain Radio’s house band
ecach week. The band is led Ly Jim Diclzinson, the lcgcnclary
musician and producer whose career includes work with Sam
Plli”ips at Sun Recorcls, the Rouing Stones at Muscle Slwals,
and Bob Dylan, with whom he shared a Grammy for Album of
the Year in 1997. The band also includes Delta guitarist Duff
Dorrougll, ﬂ)rmerly of “Mississippi’s House Band,” the Tangents,
bassist Slade Lewis, who performs locaﬂy with \‘(Tiloy & the
Cllcc]emates, and Wallace Lester on drums.




M AC T R L e R R
7—%9 Speakers

BiLL ANDERSON is the second child and older son of Walter
Anderson and his wiICe, Agnes Grinstead Anderson. A lover of
the out(loors, he owned and opcratcd Bayou Sporting Goods for
many years in Ocean Springs, Mississippi, where he has lived all

his life. Now retirecl, he is an avid birdwatcher.

JoHN ANDERSON, the youngest child and
second son of Walter Anderson and his wife,
Agnes Grinstead Anclerson, oversees the
Anderson fami]y’s collection of artworlzs,
the Realizations sllop in Ocean Springs,

and other related projects, inc]uding the

1 conservation of works clamage(l 1)y Hurricane
Katrina. He is curator of Walter Anderson and World Literature
exhibition, ma]zing its premiere at the 2009 Oxford Conference
for the Book.

LEIF ANDERSON, Walter Anderson’s younger
(laugllter, is a dancer and teacher who

also sculpts, paints, writes, and composes
music. Her book Dancing with My Father

is both a l()ving tribute to Walter Anderson
and an honest look at the effects he has had
upon her personal life and her artistry.

JAY ASHER worlzed at an inclepen(len’t
1900]2store, an outlet ljoolestore, a chain
]vooles’corc, and two pu})lic libraries before
writing his popular debut novel for young

a(lults, Thirteen Reasons ley. He has

written several picture books and is worlzing

on a second novel fOI' teens.

CLAIBORNE BARKSDALE is executive director
of the Barksdale Rea(ling Institute at the
University of Mississippi. After earning BA
and JD degrees from Ole Miss, he practicecl
law in ]ac1250n for five years, was legislative
coordinator for Senator Thad Cochran for
four years, spent a year as a clerk for the
Fifth Circuit Court of Appeals, and has served as counsel for

communications companies since 1983.

PaTT1 CARR BIACK is the author of Art

in Mississippi, 1720-10980, the first
comprcllcnsivc study of art in the state. She
has written and edited many other books

(1ca1ing with Mississippi art and letters,

including Agnes Grinstead Anderson’s Approaching the Magic
Hour: Memories of Walter Anderson, Made by Hand: Mississippi
Folk Art, Documentary Plzotograplzs ofMississippi c]uring the
1030s, Sea, Earth, Qky The Art of Walter Anderson, Eudora
%/ty

%r/a] and Budora W/e/ty Ear/J Fscapaales

HoppING CARTER III grew up in Greenville,
Mississippi, where he later worked as a
reporter, managing eclitor, and associate
puHisher for his father’s newspaper, the
Delta Democrat-Times. He is currently
University Professor of Lea(lcrship and
Public Po]icy at the University of North
Carolina at Cllapel Hill. He is the author of The Reagan Years
and The South Strikes Back and has contributed to nine other

])OOIQS anc] numerous magazines and newspapers.

Avicia CASEY holds an MA in English from
Austin Peay State University and currently
is conlp]eting her MFA in Poetry as a John
and Renée Grisham fellow at the University
of Mississippi. She serves as the managing
editor for the Yalobusha Review, and her work
has rccontly appeare(l or is forthcoming in

Ratt/e, Zone 3, Sotto Voce, and Hot Metal Bria]gc.

EMity CIARK is an assistant professor of
l1istory at Tulane University. She Specializes
in early American history and is the author
of Masterless Mistresses: The New Orleans
Ursulines and the Devc/opment ofa New
World Society, 1727-1834 and editor of
Voices ][ram an Ear/y American Convent:
Marie Madeline Haclmra/ and the New Orleans Ursulines, 1727

1760. She is currently writing about the impact of Katrina on
New Orleans.

Jim DEES is the host of Thacker Mountain
Rac]l'o, a literature and music program
broadcast live in Oxford and rebroadcast on
Mississippi’s pul)lic radio stations. He has
written for the Oxforc/ Eag/c and is a former
editor of O.XfOTLJ Town, for which he still

contributes a weelzly column. He edited [Zey

New Stories and Essays from the Best of ()\][O}’d

Write among Us:
Writers.




MARGARET-LOVE DENMAN, former
director of the creative writing program

at the University of New Hampshirc, is
coordinator of og—canlpus writing programs
at the University of Mississippi. She is

the author of the novels A Scraml?/fng

a][ter Circumstance, chosen for the Penguin

V pmy

Contemporary American Fiction series,
and Dai/y, Before Your Eyes. With novelist Barbara Slloup she
pul)lisllecl the interview collection Novel Ideas: Com‘cmporary
Writers Share the Creative Process and Story Matters, a textbook
that combines stories, author interviews, instruction on elements

of fiction, and writing exercises.

LEONARD DOWNIE JR. worked for the
“w"ﬁslﬂngion Post for 44 years, })eginning

as a summer intern in 1964 and rising to
investigative reporter, managing eclitor, and
ﬁnaﬂy executive editor before his retirement
in 2008. During his 17 years as e(li’tor,

the newspaper won 25 Pulitzer Prizes.

The author of four lﬁool{s—]ustice Denied (1971), Mortgage on
America (1974, The New Muckrakers (197()), an(l, with Robert
G. Kaiser, The News about the News: American ]ourna/ism in Peril
(2002), he recen’tly puMished his first work of fiction, The Rules
of the Game, a thriller about an investigative reporter, his cdit()r,

and a cast of shady Washing‘ton insiders.

CaMmILLE T. DUNGY is the author of What

to Fat, What to Drink, What to Leave for
Poison and coeditor of From the Fishouse:
An Antho/ogy of Poems that Sing, Rlzymc,
Resozmc], Syncopate, A//iterate, and]ust Plain
Sound Great (Persea Books, April 2009)
and editor of Black Nature: Four Hundred
Years ofA][rican American Poetry (University of Georgia Press,
due November 2009). Her second poetry collection, Suck on the
Marrow, is due from Red Hen Press in 2010. Dungy is associate

prol(essor in the Creative Writing Department at San Francisco

State University.

WiLLiaM DUNLAP has distinguished himself
as an artist, arts commentator, and educator
since receiving his MFA from the University
of Mississippi in 1969. His work can be
found at museums across the nation and

at United States embassies tllroug}lou’t the
world. Recipient of many awards for his
paintings, he received an Emmy Award for his work as visual

arts commentator of Around Town on WETA—TV, Washington,
D.C. Dzm/ap, the book about his worle, won the 2007 IVIississippi
Institute of Arts and Letters Visual Arts Award.

ANN Fisner-WirTH's third book of poems,
Carta Marina, has just been pu})hshed lay
Wings Press. Her chaplqoole Slide Shows
will appear from Finishing Line Press

next winter. With Laura-Gray Street she

is coe(liting Farth’s Boaly, an anthology

of contemporary, international ecopoetry
that will be pul)lishe(l lvy Trinity University
Press in 2011. Among the awards she has received are a Malahat
Review Long Poem Prize, the Rita Dove Poetry Award, the
Mississippi Institute of Arts and Letters Poetry Awarcl, two MAC
Poetry Feﬂowships, and Cigllt Pushcart nominations. She is
professor of English at the University of Mississippi, where she
teaches a wide range of courses in poetry and in environmental

literature.

JENNIFER FORD is head of the Department of Archives and
Spccial Collections in the University of Mississippi’s ]01111 Davis

Williams Lilﬁrary.

JouN FREEMAN, former presi(lent of

the National Book Critics Circle and a
prolific reviewer, has written for about 200
publications in the U.S. and abroad. He
was recently named American editor of
the British literary journal Granta and is
completing his first ])oolz, Don’t Send: The
Unbearable Tyranny o][E-mai/.

RicnarD HOWORTH was elected mayor of
Oxford in 2001. He is founder of Square
Books in OX]COICL Mississippi, and past
presidcnt of the American Booksellers

Association.

MAJOR JACKSON is the author of two
collections of poetry, Hoops and Leaving
Saturn, winner of the Cave Canem Poctry
Prize and finalist for a National Book
Critics Circle Award. His third volume of
poetry, Ho/aling Company, is forthcoming
from W.W. Norton. He is the Richard
Dennis Green and Gold Professor at the University of Vermont
and a core faculty member of the Bennington Writing Seminars.

He serves as the poetry editor of the Harvard Review.

DEBORAH JOHNSON is the author of The Air
between Us, a novel, and Tuscany, The Lion
of Venice, Maiden o][Firc, and The Maltese
Star, historical romances under the pen
name Deborah Jo]nns. Johnson is the editor

for Genesis Press and executive director of




the Colom Foundation in Columbus, Mississippi. Prcviously, she
lived in Rome for 18 years, worleing as an editor and translator

an(l, for the final three years, as an announcer for Vatican Radio.

RHONA JUSTICE-MALLOY is chair and
profcssor of Theatre Arts at the University
of I\’Iississippi. She serves on the boards
of the National Theatre Conference and
the City Attic Theatre in New York City
Her dirutins credits include pa//ocy, How
[ Learned to Drive, The Trojan Women,
T/m Pirates ofpuuana, and Die Flodermaus. Editor of Theatre

History Studies 7 she rugularly presents her scllolarly work in

journals and at conferences na’tionaﬂy and internationa“y.

JamEs KIMBRELL is the author of two
volumes of poems, The Gatehouse Heaven
and 1\/1_1/ Psyclﬁc, and Lranslator, with Yu
Jung-yu] ; of Three Poets of Modern Korea: Yi
Sang, Hahm Dong-scon, and Choi Young-mi.
His work has been included in the Bread
Loa][Antlw/ogy of New American Poets,
American Poetry: The Next Generation, and Legitimate Dangers:

American Poets of the New Century. He directs the creative writing
program at Florida State University and is the Grisham Visiting

Southern Writer at the University of ]Viississippi in 2008-2009.

HaVEN KIMMEL is the author of two
memoirs, the bestscﬂing A Girl Named
Zippy: Growing up Small in Mooreland,
Indiana and She Got Up Oﬂ‘ the Couch, and
four novels—The Solace 0][ Leaving Ear/y,
Something Rising (Liglﬂf and Swift), The
Used \%r/a], and lodine. Her pul)lications
include the illustrated children’s books Orville: A Dog Story and
Kaline Klattermaster’s Tree House and a rctcuing of the Book of

Revelation.

CORINNA MCCIANAHAN is originally from
Cincinnati, Ohio. She completcd her BA
and BFA at the University of Evansviﬂe,

and she is current]y completing her MFA in
Poetry at Ole Miss, where she is the recipient

of a Jolln and Renée Grisham fe“owsllip in

creative writing.

TERRY MCDONELL was managing editor of
Sports lustrated before })ecoming editor of
the Sports lustrated Group in 2007. A
novelist (Ca/i][ornia B/ooalstock) and television
writer (Miami Vice, China Beac]q), he has

wide pu})lishing experience, having served

in various editorial and executive capacities for Outside, Ro//ing
Stone, zVewswcek, Smart, Esquire, Sports Aﬁe/d, Men’s ]ourna/,
and Us before joining Sports Hlustrated in 2002.

PrArRL McHANEY, associate professor of
English at Georgia State University, is the
editor of the Fudora VVe/ty Review and of
collections of book reviews Welty wrote and
received. This spring McHaney has two new
l)ooles, Eudora %/ty as Pllotograpjzer with
40 plmtographs l)y We]ty (30 previously

unpul)lishecl) and Occasions: Selected Writings by Eudora %/ty
with stories, essays, tri}Jutcs, and recipes not collected in \Welty’s
other books.

DAVID MARANISS is an associate editor at
the %slxington Post, and the author of four
critica”y acclaimed and bcstseﬂing books,
When Pride Still Mattered: A Life o][ Vince
[,oml)ara]i, First in His Class: A Bfograplzy of
Bill C/inton, mgy Marched into Surz/fglrt—

S B - War ana7 Peace, Vietnam ana/ America, October
1 Q@Z and Cleme The Passion and Grace o][ Baseball’s Last

Hero. Maraniss is a three-time Pulitzer Prize finalist and won

the Pulitzer for national reporting in 1993 for his newspaper
coverage of then—prcsidential candidate Bill Clinton. His current
project is a })iography of President Barack Obama.
CHRISTOPHER MAURER is the author of
Fortune's Favorite Child: The Uneasy Lifc

of Walter Anderson, winner of the 2003
Eudora \Welty Prize and the nonfiction award
from the Mississippi Institute of Arts and
Letters. Another of his booles, written with
Maria Estrella Iglesias, isa history of the

Anderson family and Shearwater Pottery, Dreaming in C/ay on the
Coast ojf Mississippi: Love and Art at Shearwater. A noted scholar
on Spanish poetry and on the work of Federico Garcia Lorca,
Maurer is chair of the Department of Romance Languages and

protfessor of Spanish literature at Boston Universi’ty.

LypiA MILLET is the author of the novels
Ompnivores; George Bush, Dark Prince of
Love; My Happy Life; Everyone s Prei’ty; Oh
Pure and Radiant Heart; and How the Dead
Dream. Her most recent pu]jlication isa
short fiction collection titled Love and [nfam‘
NIonéeys.




JOANNE PRICHARD MORRIS is an author,
ecii’cor, and pui)iisiier. As executive editor

of the University Press of Mississippi,

she acquire(i and worked cioseiy with the
Anderson famiiy to i)ring into pui)lication
10 books ieaturing Walter Anderson’s

art and writing. She is the coauthor

of Barefootin 5 Lifc Lessons on the Road to
Freedom and Yazoo: Its chena]s and Legacies. The widow of Willie

Morris, she lives in ]acieson.

James V. O’CONNOR is president of
O’Connor Communications, a pui)iic
relations and marlzeting communications
firm in Ciiicago. The firm spccia]izes in
author and book promotion tiirougii book
signings, media coverage, on-line reviews,
spca]eing engagements, and speciai events.
O'Connor is also a freelance writer and the author of Cuss

Control: The Comp/ete Book on How to Curb Your Cursing and

Another Man’s Treasure, a fortlicoming novel.

Lyxpa M. O'CONNOR is executive vice
presi(ient of O’Connor Communications

in Chicago. Before joining that firm in
19903, she manage(i special projects, events,
and pul)licity for the Ciiicago International
Film Festivai; conducted pui)iicity for a $20

million iunci—raising campaign for the Field

Museum of Natural History; and was the cofounder and pui)licity
director of the Children’s Legal Clinic.

ROSEMARY OLIPHANT-INGHAM is associate
proiessor of Engiish education at the
University of Mississippi, where she teaches
children’s and adolescent literature. She has
pui)iisiieci a i)iograpiiicai sketch of Louisa
May Alcott and a ]oiography of Karen Hesse.

TeED OWNBY is profcssor of Southern
Studies and History and director of the
Center for the Stu(iy of Southern Culture.
He is the author of Sulva’uing Satan:
Re/igion, Recreation, and Manhood in the
Rura/ Soutlz, 1 QO:— 1020 and American

Dreams in Mississippi: Consumers, Foverty,

amJ Cu/ture, 1830-1008.

JACK PENDARVIS is the author of The
Mysterious Secret o][ the Valuable Treasure:
Curious Stories, Your Boaly Is Clzanging:
Stories, and the novel Awesome. His

writing has been pui)lisile(i in the Believer,
MecSweeney's Online Tena’ency, and 14 Hills,
and his stories have been anthoiogizeci in two
volumes of Stories from the Blue Moon Ca][é,
The Alumni Gri//, and the Pushcart Prize anthology. He teaches

creative writing at the University of Mississippi.

SusaN PHILLIPS is director of the Laiayette
County Literacy Council. A native
Oxonian and a gra(iuate of the University
of Mississippi, she has taugiit rca(iing

and creative writing to students from

iein(iergarten to the university level.

MARY ANDERSON PICKARD, older daughter
of Walter Anclerson, has been instrumental
in preserving and pui)iisi'iing her father’s
work. In addition to eciiting and writing
the text for more than a dozen books of
his art, she wrote the essay for Hamlet

and Beyona’: Literature tlzrouglz the Eyes :

of Walter Anc]erson, an exhibition that focused on Anderson’s

use of literature. Pickard was a teacher for many years—irom
izin(iergarten to Engiish for coiiege freshmen—and helpecl found
the Anderson Piayers of Ocean Springs and acted in and directed

many productions. A painter and an avid bird watciier, she loves

to read as well as write.

PATRICIA PINSON has been active on the
Gulf Coast teac}ling coucge art history and
criticism and as curator of exhibitions at the
Whalter Ancierson Museum of Art. Tlicre,
she curated over 50 exhibitions as well as the
Anderson Centennial at the Smithsonian
Institution in \Washington, D and other

traveiing shows. She has also been active in recognizing women

artists tiirougii the Mississippi Committee of National Museum
of Women in the Arts, aciju(iica’cing art shows and speaizing to
museum and civic groups. She is editor of The Art o/[ Walter
Anderson and coeditor of Form and Fantasy: The Block Prints of
Walter Anderson.

PEGGY WHITMAN PRENSHAW teaches at
Milisaps Coﬂege and is the former Fred
C. Frey Chair of Southern Studies at
Louisiana State University. She is an
author and editor of volumes on Eudora

We]ty, Elizabeth Spencer, contemporary




Southern women writers, and Southern cultural ilistory; sheisa
former editor of the Southern Quan‘cr/y and generai editor of the

Litcraw Conversations series puloiistiect ]3y the University Press of

Mississ sippi.

PAMELA PRIDGEN received a master of library
science (tcgree from the University of Southern
Mississippi and is director of the i_i]ﬁrary of
Hattiesimrg, Petai, and Forrest County. She
has served as prosi(tent of the Mississippi

Lii)rary Association and is a board member of

the Mississippi Lit>rary Commission.

JOHN PRITCHARD, author of the novels
unior Ray and The Yazoo B/ues, lives in
Y
Mem ')iliS, Tennessee, where he has taught
I g

coiiege-ievcl Engiisti for more than 30 years.

JuLIA REED is a
contrilouting editor at
Newsweek and a contributor to the New York
Times. She is the author of Queen 0][ the
Turtle Dcrby and Other Southern lenomena,
The House on First Street: My New Orleans
Stary, and Ham Biscuits, Hostess Gowns,
and Other Southern Specia/tics: An Entertaining Li][e (with

Recipes).

JuLiA RHOLES is dean of libraries at the

Univcrsity of Mississippi,

LYN ROBERTS has been
manager of Squarc Books since compieting
her law (tegrcc at the University of
Mississippi. She is a member of the pianning‘

committee tor the Oxford Conterence for

the Book and ticips coordinate arrangements

for the annual program.

Eraine H. ScorT is former chair of the
Arkansas State Board of Eciucation, a
member of the Education Commission

of the States (1987-1997), and a leader

in several organizations concerned with
ectncation, teacher training, iii)raries, and
She has worked with the Reatting Is
Fundamental program since 1974 and received the RIF Leader
for Literacy Award in Aprii 1994.

iiteracy.

JESSE J. SCOTT is assistant protessor of
Engiisil and African American Studies at
the University of Mississippi. His research
interests include ZOtii-century African
American literature and African American

masculinity in literature and popuiar film

ESTHER SPARKS,

visiting protcssor of art iiistory at the
University of Mississippi, has previousiy
held teactiing and iecturing posts at the
Art Institute of Ciiicago, Northwestern
University, the Terra Museum of American

Art, and the Arts Club of Ci’iicago. She

has been the recipient ofa Henry Luce Fund Sctloiarstiip and a

grant from National Endowment for the Arts. Sparies was chair

of exhibitions at the Peoria Museum of Arts and Sciences (1960-
1965), curator of collections at Northwestern U niversity (1968—
1970), and a curator at the Art Institute of Chicago (1970-1985).

SEETHA SRINIVASAN recentty retired from
the University Press of Mississippi where she
had worked for 29 years, with 10 of those
years as director of the Press. During her
tenure the Press pu]oiisiieci many books i)y

and about Waiter Ancterson and ilcipe(i reveal

his amazing talent to the world. Among

the other internationaiiy recognizeft works
she (teveiopect for pu]aiication are Pkotograp}zs t)y Eudora \Weity,

three titles i)y noted historian Stepiien Amt)rosc, a retrospective
of the work of William Duniap, and most recentiy a collection of

nonfiction ]3y Nobel laureate Toni Morrison.

TRENTON LEE STEWART will speak to

fifth gra(iers, who will receive copies of

The Mysterious Benedict Society, his first
novel for children. He lives in Little Rociz,
Arizansas, and has written two other ivooizs,
one tor a(iuits (F/ood Summer) anct ttie
second volume of the i\/iystenous Benedict
pougtv (TZm MyStLJ‘iOMS Benedict Soc:etJ and the Perilous /ourney).

He is worizlng on the third novel of the series.

JERRY W. WARD JR. is Distinguished
Scholar and Professor of Engiisti and
African World Studies at Dillard University
in New Orleans. He is a Wi(teiy pui)iistlect
poet and critic whose numerous put)iications
include Redcfim'ng American Literary History,
Black Southern Voices, and Trouble the

Water: 250 Years of/ifrican American Poetry.

His newiy pui)iistie(i memoir, The Katrina Fapers, combines




